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Calligraphy turns words into beauty
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Calligraphy turns words into beauty
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Antara ibn Shaddad al-Absiis one of the
, most famous and distinguished Arab

Regular/ Light
15PT. poets and knights. He grew up in a region

in the Arabian Peninsula called Najd, and

inherited his dark complexion from his
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Variable fonts are part of ‘OpenType’ specifica-
tion originally developed as a joint collaborative
project between the 4 major giants — Apple, Mi-
crosoft Adobe and Google. The key concept
behind variable fonts is to utilize unlimited font
style variations of a specific typeface by relying

18 PT

Typography is the stem-cell of
communication. If done properly,
their curves and nodes carry the
genetic code of a brand. And be-
cause Reserva’s brand is done
with a purpose in mind, to know
the ins and outs of their typeface
helps the creative team use if on
purpose. Without further ado,
here’s how they shape the brand

12PT

The advent of Variable Fonts
changes that entire dynamic.
As described by John Hudson, a
variable fontis a single font
that acts as many: all the
variations of width and weight,
slant, and even italics can be
contained in a single, highly
efficient and compressible font
file. What's more: the format
(whichis technically part of the
OpenType specification)is
completely extensible. The type
designer has complete control
over what axes are used, their

Designing Arabic typefaces
requires a deep understanding
of both historical scripts and
contemporary usage. The
challenge liesin preserving the
fluid, calligraphic essence of
Arabic script while making it
function effectively in digital
interfaces. Unlike Latin fonts,
Arabic typefaces must handle
complex letterforms that
change depending on their
position in a word (initial,

medial, final, or isolated forms).

Furthermore, the rise of

The world of typography has seen
exciting innovations, particularly
with the advent of variable fonts.
These fonts allow designers to
adjust aspects like weight, width,
and slant within a single font file,
providing more flexibility and
creative control. Moreover, digital
typography has expanded beyond
traditional print media, influenc-

Animating type, is more than
just avisual effect—it'sa
storytelling tool. In motion
graphics, the precise timing,
pacing, and style of text anima-
tion can convey emotion,
emphasize key messages, and
enhance user engagement.
From traditional type-on-path
animations to advanced
morphing between letterforms,
kinetic typography helps guide
the viewer's eye and maintain
focus. Advanced software like
Adobe After Effects, along with
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Typefaces play a very important role in today's world, especially
in the digital world and graphic design. Fonts not only add beauty
and readability to texts, but also give them a certain identity and
feeling. Different fonts can convey different messages to the
audience. For example, simple and formal fonts are mostly used
in academic and official texts, while artistic and informal fonts

can be used for advertising and creative designs.
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Uppercase Characters
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Numbers 0123456789 - \TVWEHFYAL ATPEoTYAA

Punctuations &@'...:,'"“”<>i!é_?()[]{}/\xyoo|:ﬂ©®TMo*#~+—ix=z-¢<>52

TSfonts type Studio Nasaruga specimen tsfonts.com | fonttat.com 13/13



